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KEITH JARRETT
The Koln Concert (96kHz/24-bit; FLAC)
www.highresaudio.com; ECM Records

Who needs the excuse of 24/96

to celebrate Jarrett’s finest hour
and seven minutes, his landmark
extended improvisation first released
in 1975? Freed from vinyl and Red
Book limitations, Keef’s magnificent
moan-laden finger power passes
palpable pressure waves through
the hall, coming through clean and
click-free so you can hear it all - his
foot stomps, his pedal flicks, his
off-mike moans and singalongs. And
the piano, of course, lacking bass
resonance and pinched in the mids

Following our Investigation
feature [HFN, June *10] where we
examined the claimed quality of
high-resolution downloads, Hi-Fi
News & Record Review is now
measuring the true sample rate
and bit-depth of the HD music
downloads reviewed on these
pages. These unique reviews will
be a regular source of information
for those seeking new and
re-mastered recordings offered at
high sample rates and with the
promise of delivering the very
best sound quality. PM
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not because of miking or EQ problems,
but because this was a rehearsal baby
grand accidentally supplied instead
of Jarrett’s requested concert grand.
Jack White contends that substandard
and unusual instruments help you
achieve unique results; perhaps that
informs Jarrett’s creative trance of a
performance here, the recognition it
has since received, and the pleasure it
still brings. Jez Ford
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MARTIN VATTER

Klangbilder (88.2kHz/24-hit; FLAC)
www.highresaudio.com; label not listed

There’s a touch of Jarrett in Vatter, again
all solo piano bar a horn melody in the first
of these three pieces composed around

a set of Lovis Corinth paintings exhibited
in Germany’s Franz Marc Museum, inside
which Vatter enjoyed an extended tinkle
before composing and recording this
23-minute suite. It’s happy pastoral stuff
for the first half, flowing and emotive,

his airy flights and lack of care perhaps
reflecting the gallery’s open design and
Alpine lakeside location. Corinth’s paintings
appear somewhat darker in tone (to judge
from samples obtained through Google’s
Image Search), presumably informing the
last track’s more melancholic melodies, not
to mention some menacing hands-in-the-
piano string-zinging sonics, where the HD
really sings out. Then he closes a section
(at 7:08) with the ident music for Warner
Home Video. What'’s that about? JF
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Originally recorded using Neumann U-67
tube condenser mics onto a Telefunken
M-5 portable tape recorder, this 96kHz
digital rendering clearly shows the
Bésendorfer’s harmonics decaying into
an analogue noise floor from 1975. PM

This 24-bit/88.2kHz download from
www.hiresaudio.com features some very
quiet passages as Vatter’s distinctive
hand at the piano finds many notes
descending into the dark floor of the
recording, as evidenced here. PM
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